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January ©, 1889,
The Rev, John 'A. Broadus, D,D.
My dear Sir:-

I wish that it was in my power to hear ypur Yale Lectures. I
am, indeed sorry that there is no prospeet of their being issued in book form The ti-
tles are of that practical character, that we young ministers are pretty sure to
find in your lectures the answers to not a few questions that arise in the course of
our ministry.I write to ask you to kindly tell me, if you know, in which paper there
will be the fullest report of the Lectures.If it is one that .I do not get regularly I
shall send for it for the saké of getting the Lectures.

On one of your topies, ,“The Minister and his Hymn-Book ™ I was about sketeh-

I
o

ing my experience for the National Baptist- with which I am associated. 1 shall de-

fer this un%il after your Lecture so as to get the benefit of your points before I
venture my experience.Briefly my plan is this.I go through the Hymn-Book , playing over
epery tune on the organ.I mark the tunes, familiar, new but easy, new but difficult,
singable®, ete. Then I study the arrangement of the hymns, their classifi cation, their
character, &b&.,When I select my hymns T mark the date in my own copy of the Book, al-
ways seleeting from my Study Copy of the Hymn Book, This prevents too freguent repeti-
tion of any hymn.,.I try to give variety to the selections, both as to the hymns and the
tunes, in use on any l:ingle Sunday.I try to steadily increase the number of tunes that
the Congregation can #ing. [We have a Chorister, but no choir, The Chorister is a true
yok@-fellow.]1I study up the hymns for each Sabbath, their authorship, the story of
their composition, some incident as to the effect of the hymn on some occasion, ete,
and quite frequently tell my people some of the points I have learned.We have plenty
of Books and hearty, thoughtful singing.Occasionally I have a Song Service-patterned
after the model suggested by Dr.Charles Robinson.

I mention these Points, not that I would venture to suggest anything new, but




simply titat I may illustrate what I mean in saying that I hope to get much help from
such reports of the Leectures as I may get through the papers, I am convinced that there
is a erudeness about many of the methods we younger minigsters adopt amd I ounly wish
that it was so that we might bave those useful and practical suggestions that I am sure
you will make in full, in the .printed book,

I bope that you will pardon me for venturing to trespass on your kindmess .

I am, sir,

Yours very respectfully.

St /ACQH"*ﬁiﬁf” ;
R N JLZ~gf,(g LG

607 Chew Street.

Allentown, Penna,
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(“And his hymn book too”)

AN -

The modern hymn book 1is manifestly a product of evolu-

7.

tion« So we may begin bgﬁjracing the outline of its growthe Among;°

b

the earliest literary productions we usually find rel igious hymnsag

the most notable examples being. the hymns of the Veda and the A-R}

vesta, and those of the Old Testaments Strong and sustained feelf;

ings of any kind are apv 1o seek rhythmical expression, in regulat

. o

bodily movements, in poetry, in musice Songs combine the rhythm

poetry with that of musics Accordingly, among pedaples the most
savage or the most civilised, we m~et with love sOngs, war songs.

religious songse a4

The historical origin of our hyrin book @& vaiouslﬂﬂinf;:

the 150 collected psalms, and some other beautiful songs secattered

through the 0. T« In the Ne T+, 5 psalms occur in Luke 1 & 2§ ¥
L VI i
Jache & Eliz., Mary, the angels, & gimeon (not a prayer); and ther@

S
——

are apparently some extracts from Christian hymns in the Epistlé

“Who was manifest@”&e. “Awake, thou that sleepest”&ce It 1s cleas

that the apostolie Christians had numerous religious songs; for ﬁ;

while we cannot sharply distinguish between “psalms and hyrmns and

& Eph., yet the multiplica=y

g

spiritual songs”, as enjoined in Cole.

tion of terms indica.es number and varietys r

‘In studying Church Hist
T 2 e

e
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lighted in singing hymns as a part of publiec and private worship.
The heretics also recognized their power. We are told that a Gnos~

tie of the 2nd eentury wrote 150 hymns adapuved %0 popular melodies,

and that in the 4th cent. Arian hyrns were sung by crowds in Con- i
stantipople, while Euseb. (5, 23, 5) appeals to the old hymns as ; ?

orthodox, saying, “And how many psalms and songs from the beginning
written by faithful brethren, hymn the Word of God, the Christ,
calling him God”.
3 anﬂﬁb X
With a single well-known exception given in Clement of

Alexandria({ab. Ae. D. 200), the earliest hymns that remain to us

are from the latter half of the 4th cent., which period also pro-

duced a great group of illustrious preachers, Basil, Gregory and

John C#ryss Ambrose and Augusiine. These hymns are chiefly of the "
three languages, Syriaec, Greek, and Latin. (1)Ephraem the Syrian
was eminent both as preacher and hymn-writer. A no. of his hyﬂn?

" 2
(in Syriae) may be found in Daniel’s Thesaurus, ij%d '
h;-mns' of his have been tranglated into Ez} i{gl S ays that

i&l " et nﬁﬂ?éﬂf 7 . :
Ephraem wrote about $,000,0 lines of vergg, (B}Eregory Naz? was P
also eminent both in preaching and in hymn-writinge This is a thing.
R i
that has not véry often happened, and perhaps we can s€e a Ireason. -i
§

o

Greeks, is too peetical, too high-wrough. in imagery and diction,

to suit out taste. And indeed his hymns hadethe same faul te 1% g




Latin hymns that remain. The hymns of Ambrose are marked by a rug-
T —

3 B
yery eurious to conitrast with his showy and overwroughi hymns those

of (3)his Roman contemporary Ambiose, the fiurst eminent writer of

ged and vigorous simplicity that is truly Roman. The cong

ant1th/3€§“o{\11tera+ure tempt us to

to wvldh Hacq&%af ofven gielded-s buv when accurately ébserv i; :
7 4 T

Passing over a few less important writers, we find the

great age of Greek hymn-writing in the 8th century, the time of the
Iconoclastiec controversye. -The destruciion of images.which the muls-
itude regarded as sacred aroused the most passionate feelings, and
the confliet continued wiith varying fortunes for a century. This
naturally produced uga?ggﬁh}eligious exci Lemenis, and particularly
in regard to worship. And Dr. J. M. Neale has pointed out that

nearly all the leading Greek hymn-writers of the time were actively

conecerned in the struggle as to image-worship and image-breaking.
Frequent phenomenon in the hist. of literature.

We have no cheap and good volume giving specimens of

ol \

these Greek Christian hymnse. paniel--vol. III, copy. John of Dam-

ascus 1s the foremost name, and next perhaps 1is Andreas of Cretee.

o - ¥
Some admirgble txanq1a+1on in Neale’s Hymns of the Eastern Church.
a@Jh e Ad fmw
Read in ¢ , No. 36%' ascribed by Dre. Robilnson only to

<4

Neale, butﬁ fr. Stephen the sabaite, 8th cent.. ;;e lived in the



c@mv@&&;gf'St, Saba, between Jerus. & the Dead Sea—ﬂﬁﬁgﬁ;

John of Damascus, for a time. Difference of opinion as te pre

ety of giving with every hymn the hame of the author.

The Greek churches of the present time have a great nos

of service-books, for different festivals &c, and these contain

many hymns, but I know of no collection, nor of any estimate as to

the no. of Greek Christian hymns in existence. There is reason to

T———

believe. that none of any striking merit were written after the 8th

cent. Thus the great age of Greek hymns was long past ere that of

- the.jatin hymns began.

The Latin hymns are more familiar to all. Various excel-

- lent collections, ﬁarticularlﬁ_naniel, Moi%é, and éﬂelcheap and

quite good seleq}io@}-ﬁarch,ahTrenchp We must pass over all between

Ambrose and the 12th ecent., except Media vita-— author died in 912,

-

Curious history.

The great age of tha production of Ligg ?{mns was the

12th and 13th eenturies. E. Bernard of Cluny, The celestial
s i At /\

bountry; Adam of St. Vietor, whom Trench and Neale regard as the
foremost of all the Latin hymn-writers, and from whom we have 106

hymns, many of them not pub. till 30 years ago; the world-famous

Dies Irae; the Stabat Mater, and others of great merit, though less

celebrated. - Obgserve that this was the age of the foremost Mediae-

val prezm:lmar'~ also, Peter the Hesmit, Ste ﬁernard Q‘Uﬂ'm, Anuony' 23 gl

of Padua, Thomas Aqu;nas- uses. (1 Crusades- (2)Revival of Latin




-

1eai::h""'i'ni:g, and rise of the gread Universities. (3)Rise of the F
Free Cities, and of the middle class. Many

beautiful Latin hymns have been written in the subsequent centuries)

but the period Jus:t referred o stands out as ‘unapproachables To

any who have not tried it, I would strongly r'ecome_r;g the study of
*
the Latin hymns, at least so far as presented by March or Trench.

e/ nend i

Y-oz all know the numesous vranslators, and that our hymn'books now
. " - —
Mmkm hymns from this source.

The German language contains a far larger no. of Christ--
""‘-—"\-——.

ian hymns than all other languages combined. The 1latest estimate

1880 (Herzog,VII, 766) gave 100,000 as the probable no. of German

hymns. In 1887 thewe weregstimated %o be 17,000 English hymns; per-
haps 25,000 nows But add a very liberad allowance for all other

languages, ancient and modern, and there would be far less than

S

Germanoner twice as many as all other lang?

A

combined. The German love of music, and the German independence,

25,000 more--~ so that

led to mueh free singing of hymns in the vernacular even before the

Reformatione. Waclmhha% collected 1448 pieces of religious poetryin
German, written prior to the Reformation,. Everybody knows about
Luther as a lover of music, a writer of hymns an% tunes, and an en-
‘!—-—-‘-_—

courager of hyrmn- riting on the part of others. ADifference in
%,f : _

ag 0‘“9
thig resme c’g between him and Calvin--the result. If you read Ger-

. *ﬂ’ /\

man/\ it will reward you to spend mueh time over such a grand col-

lection as Knapp’s Liederschatz(about 4000 hymns), or a smaller one




6 y

e Schaff’s Deutsches Gesangbuch. Even those who know no Germen

have by various translations been made familiar with the names of
the | German hymn-writers after Luther, viz. Gérhardt(sevefa&1
y & . > - ; Ters-
teegen, the—Baiah_mxsii#T—hui_mxixénguinuﬂexmaa; Count Zinzendorf,
the great Moravian leader, who wrote over 2000; Schmolke, who wrote
Lasdba foras 272

near 1200. Read Sqixd - s(ascribed by Dr. R. only to
Jane Borthwick, tr.f

The Germap hymns are not only very numergus, but often of

Mo con deotrn & gasowe . _
very great excellence. ({)The German mind is very rich in imagina-
) S —.

“~

tion and sentiment; and these have long had a perfeetly free and

——

highly stimulaied development in the way of devotion. Cf. the Germga

manuals oévdevotion in prose. (ﬂJIn German the familiar terms of

~the nursery, and espressions of danestic affection, can be, used to

A

express devotional sentimeﬁéfﬂwh'le in English these, being usual-

hever 4
ly of Anglo Saxon origin?\would sqsgﬁoﬂten beneath the dignity of

religious themes. You obf#serve a similar difference in German pray-
— " ———

erss (ébThe strong Teutonic accent, thiown well back from the end,
W—ﬁq

. ———

and the great abundance of double rhymes, give the German decided

metrical advantages over the English, essimilating it in this res-

peet to the rich and flexible Mediaeval Latin.

It would be Interesting, if we had time, to study the

suceessive periods in the history of German hyrns, noting the action

P————————————

and reaction between ecclesiagtical fotmnlism and pietistie enthu-’




Vﬂ,ﬂ-‘g(nf/‘hu"uvf/{rm

siasm, between rationalistic coldness and revlved ptO+Jak%S might

be expected, the Germans have numerous treatises on the history ‘of

—

their hymms, and some of them are full of interest and of real in-
- i \ *
struectione. Jcruﬂ gh" ‘nerreed \, M m An ﬂ‘“x.

The history of French hymns begins, as in all Calvinian
e £
countries, with the exclusive use of a metrical Psalter, eseld by

Marot, completed by Beza, revised by othérs a little later, and

still used in some French Reformed churches. The fir'st important

hymn-writer in French was Pictet, who 1 - i-sire

Semgsd— ~— a contemporary of Isaac Watts-- and many of whose hymns

are still sunge But most of the hymms now found in French Refomed

i col lections were the product oﬁhevangelical awakening in the 19th

———

. ( : . "
century. The foremost writer was Cesar Malan, who lived till 1864, f

and—several nthpre-hﬂve,pe&dueedha_geedly—numban. French hymns suf-

b, S

a; fer, like all French poetry, from the marked feebleness of accent,
{“ii aggravated by the frequeﬁt practice of converting the silent final
g.into a very weak sy;lable. But many of the hymns are graceful,
and a large§ number are marked by devotional sweetness. There are
Several small collections; costing but little, which a person who
knows French tolerablgfwell may read without difficulty and with
great pleasure and devotiional profit.

hewv—

But let us come to English hyrmns.

A

I rind no evidence that before the Reformation there was in Eng-

land any congregational singing of hymns in the vernacular, as J

L
a1




8

there was in Germany. Religious songs were sung in private{;;ggi.‘

mens_i;—3England*§”ﬁn%iphnn‘T“ny-Georgé“MBUﬂﬁﬁttiy, but there is
no reason to belicve the, were sung 4n worshipe.

I. First Period. Only psalms sung in worship, in very literal mef-
rical versions.

4 noteworthy versidns-

(1)Sternhold & Hopkfns. Parv—i—tm¥540rPert—Ei—m 668, The ren-
deringﬂvery literal and bald, but-long populare. Gave also many
tunes, partly from German and French.

I(a) Stg oX\d, @—sourimaffbedal, tpenglated 87, and Hopkins, a
clergyman, was \assisted in the yest by fpur men trained Ain thg schaﬂg
of C§ in, and gome of them cnc.:erned in {translating tHie Géne-a Bi-
bled The “Order bf geneva”, /for conduet of worship, }¥556, givgs 5i
psalms, and 2nd ddition if Edinburgh, 1564} give &Ei}, from Stgrn-
hold & Hopkins, wita _s¥terations.

(b) Sip'PRilip Sidney and his gisfer(Countess of PembpeXed, made a

compliete poptical version of the psdlms, much more poetical \than

S. & Hopkins)\ (see in Fnglagnd’s Antiphon, p.79-86), but the beauty

1
too/delicate,\ and the style too artifficial for/popular taste.

(¢) Lord Bacon\translat/ed seven Psalm§, and Milton several, byt nel
thler of them vey>su€cessful. About Shakespeare. .

(2) The Bay Psalm Book, Massachusetts, 1640. It had been preceded i;,

T

Ainsworbth’s Book of Psalms, a new version published in Holland in

—— s e

1612. The B%,,Psalm Book was afterwards revised, repeatedlyy ¥




Asgembly. His version

in a special Pr‘

———

&
old

to them 01

Wwaro
A el 2

0 " ."

@cCe lhe tune 1in ng

French "ss

vin’s

Was & Cevgacon \ ucfh
géneva saltes}‘; grcm Hhidgr fact these Psalms and the

Ck.l.l_e(l /p.' e
i/ ff ,w:w‘}u? A; (o

\ f owd

LIRS,

favouri versions

d First 0ld Fortyfourth

GO have bean

robably suggested

fora’
4 2 1esdien t " 4Lpnst
Still used

by many 1in Scotlang and often printed at the end of ihe Bible~#Bhd
" : e . il ~ ¢ . 3
used by Asgociate.Reformed(“seceders”) in-Ame rled, who sing onty

L J ad A8py. i v vy 1AL Lilis Jil1L

ga TR

A

A very bald versi

\pnrr IR NQHE

-~

‘1 30RTIIN\Dboe TN

erians by LON »

assoclat

1 -+ Q. SO, e j - = _ :

(4) Tate & Brady. 1695 or 1696. Two Irishmen , clergymen of the
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A e }1 17 o wWe ¢ ™Y T AT T y (P (T»": i) "1 (_ riati :
4 @ 41 J L | 1J L o | o L1 L3t l1lan bt e l.r‘.'(_'lj, g

Herbert (1596-1632), and b
s -y bA - ‘o
Herrick, Jeremy Tavlor (mos

o L

contemporaries Donne, Bp. Hall,Robe¥H

:__,_..,64—-—;., lf‘{—» 1--{'*1 }-ﬁﬁsry 1- Lr‘:'\ n\""r'\"'r(‘r ""It'I":H }w, TR .8 & Jan
T{]‘Jlll. Y | = e In\,r oo 1 i Yy |
L( L ’ 110 > ok 0CS 3 Ot 2004




: . ", e e
_. W --"'-1.-, = .
16
(1) Geor e Wit » e (158850677) , one of Cromwell’s

(2) John

16&°%
ST ONG

Mason,

al so LIWW('HT? rega

Spiritualg Songs”, a small volume which

20 editions-- the first hymn-book

circulatione.

(3) Benjamin Keach, Bapti sketeh of

yot«—31A, publ ished *Spiritual Melody?”,

Obs

- - o} ¥
erve that *Ind ependents

of the Church of England nor Presbyterians.

(4) Bishop Ken publ ished 1700(not a

1n collection;

"—n.'f:
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To essentially the same movement as Watts belongs the

17}

foremost of female hymn-writers. Mliss Anne Steele, 1716~78. paught-
e
o) :
er of an/\‘?!apt.ts;t minlsters per affianced, a few hours before the

time for the marriage, was accidentally drowned, and her saddened
life was spent in retirement and benevolence, consoled by writ ing
religious poetry. Accomdingly her hymns are almost all plaintive,
but they express sweet resignation and tender love to the Redeemer.
rather, whate’er of earthly bliss”,. Her poems wers pube-

in I under. .the-name of Theodesiaj-daiest editien with o
G"Ml Aefieel> mn

7 1863, a small volune. She ig frequent-

ly ealled Mrs. Steele, according to an English custom as to unmar-
ried ladies of advanced age(comp. Hannah T{ore.) per ojr:'}ze'r: poems ape

A
\

grz}wé I‘N y flat, anédgome of the~Tihest hymns, "‘t\ b 2en p \\cke(i oM

\ / " -' | £ v

fé‘om lonf“g\ ﬂ,)“'*"‘.; Cmntafn__i,n;j{ many poor \yerses. It—Tis turieus—bhet uil
hep-hrymms..ale lin..Commoen-iletre.

LV. Fourth Periode Hymns of the Wesley and Whitfield movement.

The Whitfield party, ®eing Calvinists, wrote gravely earnest hymns
not broadly different from those of Watts and his contemporaries.
The Wesleyan party, being Amminian, and ruch influenced by the Mo-

ravian and other German writers, wrote mainly joyous hymns, and
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preferred lively tunese nf the former eclass we may mention Top-

lady (1740-78) ~-Roek of Ages.: William Williams, a Welsh “Calvinis-
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the contents were not wholly differents In all, about 460
of his hymns have been printed, and about 2000 remain in manusecript ,
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V. Fifth Period. Hymns of the Evangelical
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of England. This was in large part a prod
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now generally recognized as one of

poets. and introdueed the natura
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He

in simple things, to which school "ordswo
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has written 0@ of the very best hymns i
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n our language ome of

g ;Jr)‘_f-Ha_:s-;A od moves in”, and certainly “"hen darkness long has
veliled my mind¥(gerv:, of Song, 666 )\ John Newton (1725-1807) shows
likewise 1n several of his hyrns the effeect of his peculiar expe-
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riences- jj€¢ was a runaway sallor boy, an African slaver, and when
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fell shortd/ This is nos—frFrThe—S——Songos,—and in the Laudes Dom.
ikeetivme changaed (630) to “Thy life was given for me”&c. Thi&g 1s de-
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fended by Duffield, who speaks of the “manifest impropriety of
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personal experience, e.g. 857,88ls pe has 'eft several beau Lful :
hymns about heaven, as 946. Horatius Bonar, Scotch Presbyterian,
still living, is the first eminent Presby. writer of hyrms. (Cf.abowe/
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of re»'-:‘:*."_"i'.) and several hymnse One 1s a unlversal favourite, Vs wrif
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of great excellence, some of them showing an intensity of devout

feeling which is seldom equalled. \kt has™ \!‘1 Sald ip.\: ‘

/.ﬂr"-rul v ery—eoneeivalh’? m riotetioN OT Cvery ¢oneeiyalyd
ryle—with—eser)y conctt vahle beauty” (Prosooty—pe=+7T). One o\ ARe |
gt 5 \L ce f e T 1 mav he had . . 5 : S
besl *5 \ln._Servies.of-Songn 602, All may he had unabridged in “Fa-

ber ‘s Hymns”, a delightful volume.

The Oxford Movemomrnt greatly promoted the translation of Latin
Utaaas s,

hyrmnse The chief trahslators have been Chandler, Taswall (wvho be-

came a Romanist), and especially Neale, an e‘{““ww High Churchman.
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VII. Hymns of the Unitarian Movement. Several of our faevourit
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hymns are from conservative Unitarians, who are often deeply de-
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vout. Thus 486 is from Mrs. Sarah Flower Adams, who was noted for
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religious earnestness as well as thorough cultivat Lon; is from’ &67
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John bowrling, a celebrated Eng. diplomatist and 1 Ingulstes Some
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favourites also from Mrs. Barba uldy S0 among Amr rican Unitarians,
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the best hyrns are rarely from the now powerful radical wir
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rthodox: //\ﬂ

S’./T\T\.Soﬁ*zl'l% There is an interesting volume called “Hymns of

tlves, some of them sem:
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from devout conserva

the Liberal Faith”, in which 4® good hymns from Bryant and Long-
fellowe.
VIII. We now reach several groups which proceed on a different
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rineciple.
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(1)Hymns of the Miss lonary movemeni. The great missionary organil-~ ‘

¢
M of Engligh-speaking people now at work belong to the last
hundred years, the first in Great Rritain being the Bapt. Miss.

Soe., fomed in 1792, and the first in America be ing the A. B. C.

Fo. Mo, 1810. But there was something of less developed migsionary l
spirit and 1less organized missionary work at an earlier period
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our favourite missionary hymns, 9¥® was 'rr'J_";u,n S

Eng} and. of

—t

a Calvinistic Methodist, B4 _in 1729 =Py CONprepasionaitet
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ln 1804 by an Evangelical of the Established Churche. As the

century advanced numerous other missionary hymns were written, es-
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peclally by Montgomery. put '”‘C'}l e 'i;‘..'.ff-;f\*.lrr'i.tel‘s; in thl}s' ma?, 6‘;)*1 L,__
mgrn(a-
ment are Bishop Heber and S. F. Smith. weber wrote ::9:0 in a ,r;m;;l e

short sitting. RBut mark you, the author was 36 years old, praetig-
ed from childhood in composition of prose and verse, and rill ed
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There is a real d

secular tunes were

Christian
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period of

are unfit vehicles

fixed associatlons

igs an aggravated tendency to care more
T .
the wordss (d)Most S. S« now almose enti
hymns and tunes that are used in publile
dvantages in having the children early
of these. (3)Hymns of the Ye Mse C. A
men These are familiar and justly priz

Historye
of

(.(‘ ) As

()1do
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introduced that

us ed

religious
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living in Boston, “ﬁ“o‘?;:, dﬁﬁ‘"r‘r‘ili:- a student
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His great hymn, ¥&ak, writt n the same
married to a thoroughly congenial tune.
- P

e

are

.h:;{ t}l'-_:‘ 0 © Tn

unsu

igstinetion between sacred and

Psa

i (2)Hymns of the Sunday School movemente. A great and salutary change
was wrought in S.Schools, beginning some thirty years ago, by 1n-
troducing livelier religious songs and sprightlier tuness Much has
also been gained by giving to each hymn a special tune, which Lu-

shate ‘, '}?ﬁ S VA
ther made the—uwsual—eusiom in Geman singing. We have now many very
A -
beautiful S. S. songs, chiefly produced in Amerilcae But several e-
y g
' ¥ vils have arisen, which greatly need attention. (8)Most of the
A
F) books contain wretched ditties, which ought to be carefully avoided
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gsecular muslc. Some
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sent iment,
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though very beautiful,
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rel, neglect the standard

But there

worshipe.

become famililliar with many
s and 1 preaching move-
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=) Fanny Crospy, now Mrs. Van Alstine (blind, in N. Y.

./'(d

over 1000 hymns). ,But here also we must r:arei‘u'!.l‘y avoid the f/,{j‘l_r

B

evils above mentioneds. (4)The lowest level renched by this sort
of thing may be seen in the “The Salvation Soldier’s Song Book”
pub. #t¢ 221 Washington St., Brooklyn. This alters some standard
hymns in a grotesque fashlon, has a good many endurable songs (Song
Book, 218), and others that to our taste ase uneddurable; e.g.S.Bk.
14, 469.

Some imp&rtan"-; ind lx?j Jc,*r n {\mm*lca have not yet been men-
. - 4 '

ticmed./\. ay Palmer, whg gdigd la: j’. year, has written_one of the
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prime mrrww'l*m-,néa, and va I‘l() s other m h, Wm.;,)\ It 1.3/ question
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whether Ray Palmer or S. F. Smith should be conslidered the foremost
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American hymn-writer. @i “My faith looks up to ithee” was written
at the age of 22, between his College course and his Divinity course

-

(both at Yale)s It was simply an expression of his personal feel=-
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ings, and kept several years without a though% of publishing.|[So
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Dre Muhlenberg. authorxr of B H/mnal 62 is sald to have kept that
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Cox®# the most impressive hymn in existence on the 1im: Z:::i..J.r_wn/,of i
e far ay ' fonew’

-",,lf)"‘ minisi;er of New England, has

Chrigts. H iﬁhr}us-a* a Congreg
\I} \ 5 & . \2 '7?(
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left but one hymn, 4
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he finest in the langiagee. (r*“r- h~ poem unabr.dged in Hatf eld,

deseribing the facts of @ Scripture history, and the Sctipture s .
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n a .like change from objecvive to subjective 1n The ni st -
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ory of gensral poetry. But C hristianit) a histor }.( '1 religlone.
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iment is developed by convemplation of the Chrigitlan factse Would
it not then be well to selet more frequently than 1s now cormon
those hyrms in which the object ive elements predominate? v 'j VErnCmder
€ ] 3 1 4 % - ' ~y i + =, i m " "
(2)No hymn-~book suited to practilcal useé can now contall alf ol
the English hymns(including translau ions) that are really of hlgh
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exc 21l ence. In order to attain tl I"F‘flu‘ ite variety of authorship,
e e e i
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Some one ought to publish a Treasury of English Hyrns, contalning

say about 8000, selected simply for (."-:‘..-" excellences Such a bool
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would be very usef.,.lg@_ for the, ftar of hvmmJo‘f ; C@ r(,,. ,,%,:O_

tional reading, m roxr quo‘ta,ums in sermons, &cCe ’1‘}11.5; collection
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ht usually give hymns in uvhelr original form, adding such alter-
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ations as possess any interest. The hymn books for practical use
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must often abridge ‘he hymns, and may lawfully a
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Lei em other-

wise. Persons who insisi ﬁh%.;{?}l@fj » also should alwa,s give the m
de 75:»/’-
original form ought o observe(a) Qwk dhe form for which they are

[ &
contending is often not the original, (b) PR évme of the aliered

hymns are beyond all gquession really improved, (c) (W@ Many of
y '

1T

the older h,mns,é.g. of Watwvs, Wesley, and

11 < 3 ol >
Miss Steele

tain eight, twelve, or even twenty versese. As specimens, (1)Wat
altered by John Wesley. (E11a’s paper). Yet even Wesley himself, in
the preface to one of ‘the hymn books he published, vehemently urg-

ed that none of the hymns it contained should be altered by any on€

o

(3) John Newton, Safely thrugh an-

other week, written as a hymn for Saturday even ying; four or five
e, -—-—-\-l-"——-

slight changes have adapted it to Sunday moininge. What a differ-
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ence 1in 12;-“ usefulnessey~~ Still, we ought to be careful about a
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tering ‘f)}ﬂit is "T oved for its associations, without special and suf-

f'iél ent cause.

(3)The hymns now given in pracuvical hymn books cane from ¢

inations of Christians. Many of the best are from Romanists (e. Q?
nat :
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(esgaKeble), or from Upnitarians(e.g.Bowiing, Mrs. Adams). Many
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Christian sentiments are held in cormon by devout perao who dif-

fer widely upon some important point of doctrine. It is JI'OIJéT to

use the fit language of devotion, from whatever source it may o-

riginally have comes

From this provracted yet hurried account, we can to some

grioceds i
o
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F

extent see how the modern hymnbook has slowly grown to its present

e

characters If you wish to pursue the history, as a Whol%,or at any

point of interest---~Books.

Miller,~--Singers and Songs of the Church(London, 1369), hymn-wri-

. v(_-u»/’ ;ﬁf sy

ters in chronological order.
F__

Duffield,~- English Hymns(N. Y. 1886), 1£mns(of Laudes Domini), 4in

alphabetieal order.

Hatfield,-- The Poeuvs of *he Church(N. Y. 1884), hymn-writers .n

alphabetical order.

e S — 7
L___?’,:,-_;Zk._

Either Hat. or Duf. admirable f.r efrasional reference

Lo VM

or for aecquisition of migscellaneous knowledgee Those who wish to
.—"1"'_'
Y/ ol
make any regular\of the history of Hymhology mus t ,read Miller, and

Mt
refer to the other books as they go on, finding much valuable addi-

AV /l grevn. wrviloss Q WI{ -
IR e

tional matte

Hymn—honks for uraotLCHW use are now very numerous,. and

many of them very goode. @@m %Lnlﬁ*vrﬂ often change placesl---& so,

frequently change bookse. The free competition gives us bH.LPP booLs
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most every book. Address yourself then to the task of gaining tho-
e ——

rough familigri th one pgo }wmlc .:m(s the change to El']f)b.”el"
*_—’_“J_ﬁu m M \ qﬂp " e a......,.m...f../
will be ng severe nflf" Haﬁn“- f miliarity will save you much
Gopegm - mf Ww,
, 5T ;

time in f') seleeting hymns for he various servie-

e€s you direct, as well as help you to make a good selectiona Any

good hymn will be {Joetical) wn imagery, dietion, and whythm, QhUE—‘.'t

in its religious thoughts, and sgmpathetie, warming. In selecting

for a particular oceasion or for use in connection with a partic-

ular subject, it is fasr better to take a good warming hymn that has
i)

Ounly a general fitness, than one quite specifically adapted in its

ideas, but merely Qldac*lc‘ and cold.,

The first hymn ou;ﬁrh{ to ’oﬂ one of "rorshlp
Ny e »

sense; in general harmony with the sermon,

i T

but not specifiecall, related thereto. The second hymn may lead up
ko db.
~to "?he sermon; the vhird may be chosen to Msuch feeclings and

purposes as the sermon would prompt. In all ecases remember the

o

4

caution above suggest ed. 7(“‘7{ M ;% ""?4(
t-n. ,y' ! Eéz'ﬁ u d

But now, whas practical benefit “!J.l]. come to the “.ror]':lm_'f;

pastor from a study of the general history of hyrmnse I answer, it

will cause him to understand hymns more thoughtfully, to select

better, to read a hymn(when appropriate), with far mose of s ympa —

f ko

thetic inberest, appreciation. € may sometimes add much to the in-

—

terest with which a hyrm will be s mng, by, velling something of its

origin, or its a.ivhor in general, or of @) some 1instance in whieh

L1

i
b et

fpoiiginedad




1t 1s known to have made a blessed impressions. My expesriment in
Washington. Besides, the histor vy of hymns abounds in general in-
1_""--_...-_._-_.-\ e
struction. We have seen thet they stand in very close relation,
M
both as product and as cause, to the growth of Christian sentiment
and Christian life.
éﬁ1are will be a great galn 1f one should also make
acquaintance with the art of singing, and vhe growth of sacred

musice I eannot now trace the noble

e ———

lies behind us~-~ @ t
of Palestrina and

wrote hymns, but tunes,

A———— s

already ?Lmilia;‘in 3

much we are

Jsears, not onlg. for

ww

A

mang-new tunes must

singing
have

type vhich the Wegl eyans

revival of hymn-writing

excellent cehureh musice

Lowell Mason de

ot ok ol

m

rs have bheen a

p - e d
Gosp the 1 unes

T ——

11 I‘I‘?T‘qng’
words.

It is also

1](:.

ongs
indebted to the
elaborate

hymnse.

has
from
an epoche.

great

yvery

story

of 3

(=1

For

been

dﬁll"f}’}

] -

be

nave 1

b=

des

great

Eng
The

power.
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history whieh in thisg

of Ambrose and Gregory the Great,
the great Italian Oratorios. Luther not only
and adapted psalms and hymns to the muslic
. e S,
ove and war. Everybody knows how
rerman composers of the laat 18
instrumental musie, but for airs ¢

the hymns of the Wesleyan movement
gk Sy

wieitten, of the spirited and Jjoyous

eéd in. The reeent Ch. of En

uu
c-'
5
-

en followed and accompani ed by much

glish composers. In this

e,

countr

L

1ively S. S. ‘tones of the laa:
L
AF‘}(; ih the (‘071 (‘”“l()rw ]{‘{]ra“f}"} asg
n geneial been much better than he
rable that a minister should be abl

TR L — .,_.‘:..{‘E- e
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DIrov i ".-'{)_:.('?'., 10 spheakKx :.f'!.‘f- rL' G 5 o ,. S yver) | cfa advVadnua Z2¢ W _-!'Lt,
)ro n 1ce for speaklng here 1 ary great advantage where

B
vy 1 |
M;eo lpm“"_[’” _ x
yastor ean have, full sympathy of the choir, and mediate, as /
J/\ / \
. will sometimes be needfu between the chpir and the congregation.
er/nozw gaf prpey m.-u‘-’.a ol | chovy .

Even a man who cannot sing may sometimes develope in himself, &s

LS}

-

Mr. Moody has done, a hearty love for singing, and a just appre-
ing, whereby he may greatly increase the inte-

L]
aP ¢p Mers Jo COmarign,
rest taken by others.e Where a “Hymm and Tune Book?” is used, the

fo T /N

ciation of good sing

F

pastor Oﬂﬁl'AfW?ﬁﬁtiﬂy to know the difference, as some do not,

between a familiar hymn and a familiar tune;jland one must same-
e ——

times pass over the hymn he would prefer, because another 1is here

R S -

set to a more available tunes Nor is there lack of @ occasiond

4

on which the pasitor may find it convenient to “paise the tune?. |

Blue Run.

e s e

——— i,
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